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CASINO 20071: /I .":';H'E'H.H':"r’ of 201" -Century Curtostlies

Jeanne Greenberg Rohatyn

| simple wood cabinet. Closed. it is a minimalist blank slate. Open, 1t is a
cluttered assortment of objects. \ man’s world in miniature, of contains sport
11 ;m!'rr‘r;fn'.r'.r.'u.n".r'r.'. toy [ocomotives. tidy rows f{f.fj.l".lllfr-l"»'rj.i'r'i. Jl'ar.l}u-r'.rr.u.f::a"n'-.
and rubber stamps. Dusted with care. these shelves contain the bric-a-brad
of faraway places: a toy hoat from Istanbul: matching compact cases — one
found in a flea market in Milan. the other in Vienna; a Japanese enaneled
hu_rﬁ'n,r.r.- Seoul. An emply ;‘rr.w*lﬂr”;r{fﬁ the I,[‘J.r'r{,fl.-lr;’f'r'rj"_,Ir.FrJ.H'a'.r'i :.f.f-'.'.lr.'.xf lovers. /|

crucifir lying askew whispers the Rosary. A little girl with Jr,-.r'g.'r.-r'.l"a' Illr.-'.l"l".‘l'ﬁ'l'.lllr"'\-.

his Cabinet of Curiosities belongs to Jan Hoet. Kept in his office ar 5 M.ALK. 1t

houses his memories. Each individual souvenir embadies a sentimental trave

logue of personal significance. While they are ordinary objects, toys ol utiliny
beloneing to the world of eraft. they are imbued with the discreet history ol this man
|H:|'I|'|1'r' [|||-". t'ul'lll il |'|tl||]lll--'lr|l H'.II'I'LIIi‘n.l‘ I.I1. 1|Il‘il' 1|1|=ﬂ:~“|rl' il —-|'|.|:-1'|11'|||-| ll |'|-H- Ll

steeped in private associations and nostaleia for different times and places
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| have used Hoet's Cabinet as a barometer against which to measure the art chosen for
CASINO 2001. If a work of art could be conceptually contained within the Cabiner. then
it did not fit this exhibition. The artworks found here could never belong among Hoet s
nostalgic keepsakes. Casino rejects the leisure activity of private collecting. Casino leaves
behind trinkets. amulets. good-luck charms and souvenirs. This exhibition resides in the

realm of the |r:|-|T—¢'u||:--:'Iinl|.

In preparing this catalogue. | asked the artists o collect visual images that influenced
their works featured in this r"~;||i|}ilinn. PI'HIHI'HIPI'. these pages represent i luture vision of
the cabinet of curiosities and are my homage to Jan Hoet and his souvenirs. Movie stills.
advertisements, record jackets. trademarks and reproductions of artworks replace the
personally signilicant and consequentially precious objects of Hoet’s cabinet. The gzenre
of portraiture, for example. receives a 21%'-century face-lift. but not before slipping back
into the 18th-century strategies of waxwork and court portraiture. Here. portraits are of
re-configured action heroes and heroines who inhabit a world of blob architecture and
cuel with Lara Croft. Many of the images. chosen separately by the CASINO 2001 artists,
overlap. Such coincidence bears witness to a collective. rather than hermetic. individual-
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ized memory. Here, nostalgia and sentiment are out. Popular culture and entertainment
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reign. Personal narrative has been replaced with styvle. Thanks to Photoshop. seamless
vision and flat surfaces subplant the art of collage. The images chosen are not important

to these artists as metonymic associations, but rather lormal and rnnrrpnml ones. By

T'-!‘{"I':ll'lrill_','lll'il]f.: |'l'“i‘flgl‘li£il!l|l’ I"E"f'{'l'l'Ili"f"'h. II'II' Ill'li‘ﬁth II.'I‘L'I' ||I11-- l'I'I'Illl'lI [ L .'IIlll r}l'n'n Criti-

cal contexts for the familiar

Likewise, the individual artist’s pages function as individual cabinets of curiosities
Designed by Scott Hug, the separate pages read as didacte, even enevelopedie, entries.
the artists having defined their works by outside sources. As il lifted from their studio
walls. these images bear clues to the artists” works. Yet. agamn. the clues are deeply poss
historical. These artists have ||h||.'||r-m| the ’hl-l andd [Presenl by denvinge any cleavao
hetween the two nime periodds |{|-;4-- nne the need lor authenocity, they have freely take
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erasure ol the past. The great cities that Las Vegas has reprog
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Cil Uprising interferes with their entertainment value. Bui Ik | ' ~tag

L.as Veras 18 a lacade. a thema '||.||:'\-\. version of the United
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L.ibby | |||||Ir|'~,:|| s essav Lovine Las Veeas: Fine Art and |

|.|-"'|.|--_.|-|a|.||||||'|\ doino what democratie culture does evelnge
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the spectacular. As Peter Wollen has observed, “[v]isual display is ide of spee
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'Jamea H. Bunn, The Aesthetics of Brish Mercontifism, in
New Literary History |1, 1980), p304

‘Susan Stewart On Longing, Duke Unnersity Press, Durham,
London, 1993, p.1 44

"Snce 1970, the Block Bewys s housed at the Hessisches
Landesmuseum i Darmstadt

" Cooke, Lynne en Peter Wollen, Visuol Display Culture Beyond
Appearances, Bay Press, Seattle, 1995, p9

* Guy Debord. The Socety of Spectode, New York, Zone Books, 1994

than the viewer.” This exhibition. accordingly. not only responds to the collection bur also
explores the Spectacle. Almost 30 years ago. Guy Debord defined our culture as “The
Society of the Spectacle’ (1967)." For Debord. the Spectacle spoke of an image-hased
world of advertising, movies and television that transmogrified lived experience. deplet-
ed it. and ultimately replaced it in an act of homogenous consumption. Midori Matsui's
essay for this catalogue picks up where Debord. the Situationists, as well as the 80«
Simulationists left off. Using critical theory. she questions the accessibility of art today as
well as its strategies of Spectacle. Like many of the artists in this exhibition. she strips
the Spectacle of awe.

As with all spectacles. the glittering surface reality has a darker underbelly — addiction.
corruption and violence. The shadow of this lineage has left its trace upon these artists
who simultaneously thrive within popular culture and approach it with a subversive eye.
Lars Bang Larsen. in his dynamic essay, 4/ Years: A Taid of Sparks explores this culture
of stylized and mannered violence. like many of the works in the exhibition. Ultimately.
CASINO 2001 is less concerned with the technological possibilities of our branded age
than with the psvchological costs of inhabiting it.

60 artists and a TV star: 23 live in America, 24 were born in the 1970s, 25
work in video, 26 are women... Inside the museum a playboy bunny leans
against a McDonald’s arch. Patty Hearst storms Stanleyv Kubrick’s 2001:
A Space Odyssey. A Caravaggio boy stares out from a Donald Judd bo.
And the Tin Man falls for a model in a Guecet ad. Warhol's Poppies become
a floor carpet while Cary Grant smokes in the buff. Degas’ Bather is at
ance recon :gru'wf mnto a br,an':r contortiorust and a stealth fighter. Liza.
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